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WHocTpaHHbI# A3bIK. [IpenogaBaTesis Muxanésa U.T.

3aaHue N0 aHIJIMICKOMY SI3BIKY

Yurtath U EpeBOAUTH TEKCT «AHIIIMICKas (popTenraHHasi MKOJIa» U3 KHUTU JJIs
YTEHMsI Ha aHTJIMICKOM si3blKe «B Mupe My3biku» non peaakuueid BopoObeBoii

ctp.49-50.

THE ENGLISH VIRGINAL SCHOOL

England was the first country to liberate harpsichord music from organ music and
to form a distinct harpsichord style independent of
49
organ technique. For fifty years, approximately the latter half of the sixteenth
century, English composers avidly produced secular pieces for keyboard
instruments. There are various but not always verifiable reasons for the popularity
of virginal music at this time.
The virginal was a great favourite of the English monarchs. Following the royal
fashion, English society took up the virginal; William Shakespeare immortalized
the instrument in his "Sonnet to a Lady Playing the Virginal” (Sonnet 128).
How oft, when thou, my music, music play'st Upon that blessed wood whose
motion sounds With thy sweet fingers, when thou gently sway'st The wiry concord
that mine ear confounds, Do | envy those jacks, that nimble leap ' To kiss the
tender inward of thy hand,

Whilst my poor lips, which should that harvest reap,

At the wood's boldness by thee blushing stand!

To be so tickled, they would change their state

And situation with those dancing chips,

O'er whom thy fingers walk with gentle gait,

Making dead wood more bless'd that living lips.

Since saucy jacks so happy are in this,
Give them thy fingers, me thy lips to Kiss.

EnBa numib Thl, 0 My3bIKa MO,
3aiiMenbcs My3bIKOM, BCTPEBOKUB CTPOU
JlanoB U CTPYH HCKYCHOIO UT'POH, -
PeBHUBOM 3aBUCTHIO TEP3ALOCH S1.

OOuIHO MHE, YTO JTaCKU HEXHBIX PYK
ThI OTHAaCHIP TAHIYIOLINAM JIAJaM,
CpbiBast KpaTKHil, MUMOJIETHBIN 3BYK,-
A HE MOMM TOMSIIIUMCS YCTaM.

51 Bech Xx0Ten OBl KJIaBUIIAMH CTaTh,
YT00 TOJBKO MAJBIBI IETKUE TBOH
[Ipouunce Mo MHE, 3aCTaBUB TPEIETATh,
Korna Te1 cTpyH KOCHEIIBCS B 3a0BITHHU.



Ho ecin cuacTtbe BpInaao cTpyHe

Otpail TbI pyKH €id, a ryObl - MHE!

(ITepeBoa.C. Mapiaka)
Virginal music collections. The most important manuscripts and collections of
English virginal music known to date are listed below.
1. My Lady Nevells Booke. This manuscript is dated 1591. It has forty three
compositions by William Byrd, who was probably Lady Nevell's music teacher.
2. Parthenia or the Maydenhead of the first musicke that ever was printed for the
Virginalls (London: G. Lowe, 1611). This
50
published collection contains twenty-one pieces by John Bull, William Byrd, and
Orlando Gibbons.
3. Fitzwilliam Virginal Book. All the important composers of the period
contributed to this manuscript, dating from about 1621.
4. Parthenia In-Violata or Mayden-Musicke for the Virginalls and Bass-Viol It was
probably published in 1625. It contains seventeen pieces by Bull, Edmund Hooper,
John Coprario, and others.

Virginal music composers. William Byrd (1542-1623)

dominated the first-generation English keyboard composers. He was not only
organist at the Chapel Royal, but also a lyric poet expert at writing descriptive
music, such as The Bells. Byrd's talents as a musician had many facets, one of
which, bis ability to compose superb choral music, earned him the title of
the English Palestrina. Thomas Tallis (ca. 1505-1585), co-organist at the Chapel
Royal, and William Blitheman (d. 1591) belong to Byrd's generation.

Perhaps the most famous names in the English virginal school are counted among
the second-generation composers: Peter Philips, John Bull, and Giles Farnaby.
Philip's own compositions are a synthesis of the severity of the ricercar, the
chromaticism of the madrigal school, and the ornamental Une typical of Italian
music.

John Bull (1562-1628), onetime organist at the Chapel Royal, left England for
religious reasons. He lived in Brussels, then Antwerp. A master of contrapuntal
devices, yet endowed with innate musical sensitivity, Bull exercised the full range
of his skill and talent to create virginal music. He excelled in the variation, and his
reputation in this field is well substantiated by the thirty variations on the theme
of Walsingham, in which he subjects the melody and its framework to most
keyboard devices known at the time.

Giles Farnaby (ca. 1560-1640), a more spontaneous composer than either Philips
or Bull, endowed his music with a grace and verve that make it seem to the
twentieth-century ear more "modern™ than the music of his contemporaries.

The outstanding spokesman for the third-generation composers was Orlando
Gibbons (1583-1625), court virginalist and a musician sincerely respected by his
colleagues. Gibbons possessed a competent technical apparatus, but his keyboard
works often appear somewhat rigid and artificial.



From: Five Centuries of Keyboard Music by J. Gillespie

3ajanue Mo HEMELKOMY SA3BIKY
IIpoynTaiitTe TEKCT U OTBETHTE HA BOIIPOCHI.

Jazzmusiker in Deutschland spielen haufig nicht nur Jazz, aber der Jazz stellt fiir
ihr Wirken eine wichtige Grundlage dar. Jazzmusiker spielen im gesellschaftlichen
Kulturleben Deutschlands nur eine marginale, untergeordnete Rolle. Anerkennung
finden sie heute eher als Lehrer fiir Nachwuchsmusiker als auf der Biihne.
Wihrend hier die berufliche Situation von Jazzmusikern in Deutschland behandelt
wird, wird die geschichtliche Entwicklung im Hauptartikel Jazz in

Deutschland behandelt.

Bereits in den zwanziger Jahren spielten neben Jazzgruppen aus den USA und
England die Bands von Eric Borchard oder Julian Fuhs wie Stefan

Weintraubs Syncopators Jazz. Zu den Syncopators gehorten ebenso Franz
Waxman, der spéater in Hollywood Karriere machen sollte, wie Friedrich
Hollaender, der in der Gruppe als Pianist fungierte. ,,Die wenigsten Musiker ...,
die in den 1920er Jahren den Jazz fiir sich entdeckten, taten dies gezielt.
Jazzmusiker war keine Karriereoptionen fiir einen Musikstudenten jener Zeit.* Fiir
damalige Tanzmusiker gehorten allerdings Jazztdnze und ,,jazzigere Gigs® ebenso
,,zum Handwerkszeug ... wie man Walzer oder Tango spielen konnen musste.*

Bereits 1925 erschien mit Alfred Baresels Jazz-Buch der erste Ratgeber fiir
Tanzmusiker als ,,Anleitung zum Spielen, Improvisieren und Komponieren
moderner Tanzstiicke” im Jazz-ldiom und erreichte innerhalb Jahresfrist vier
Auflagen. Ende der 1920er lassen sich erstmals in einem gro8eren Umfang
Musiker in Deutschland feststellen, die jazzig spielen konnen, auch wenn zunéchst
die meisten Musiker in den Bands noch ungeiibt in der Improvisation waren und
nur wenige gute ,,Hot-Solisten” zur Verfiigung standen. Erst ab Beginn der 1930er
Jahre stieg ,,das Niveau auch der solistischen Parts in den Aufnnahmen®. Es
begann — auch in Deutschland — die Zeit swingender Tanzorchester. Zunichst
spielte sich das Meiste in der Metropole Berlin ab.Doch auch in anderen
GroBstadten wie Hamburg, Miinchen, K6ln, Leipzig, Frankfurt oder Essen, aber
selbst in Baden-Baden waren Hot-Jazz-Ténze und Swing in Tanzcafés oder

In Varietés zu horen. Fiir junge, jazzbegeisterte Musiker wie Willy

Berking oder Freddie Brocksieper ergab sich daraus die Mdoglichkeit, in den
Tanzorchestern auch Jazzimprovisationen zu spielen.

1928 startete Bernhard Sekles die Initiative, eine Jazzklasse am Dr. Hoch’s
Konservatorium in Frankfurt am Main einzurichten, weltweit die erste an einer
Musikhochschule oder Universitit. Nicht nur der Frankfurter

Tonkiinstlerbund wandte sich gegen diese Initiative, sondern sie beschaftigte auch
die Offentlichkeit und den PreuBischen Landtag. 1928/29 studierten bereits 19
Studenten das neue Fach. Der an der benachbarten Frankfurter Universitét
lehrende Theodor W. Adorno rechtfertigte die Ausbildung der jungen Musiker, da


https://de.wikipedia.org/wiki/Jazz
https://de.wikipedia.org/wiki/Marginal
https://de.wikipedia.org/wiki/Jazz_in_Deutschland
https://de.wikipedia.org/wiki/Jazz_in_Deutschland
https://de.wikipedia.org/wiki/Eric_Borchard
https://de.wikipedia.org/wiki/Julian_Fuhs
https://de.wikipedia.org/wiki/Stefan_Weintraub
https://de.wikipedia.org/wiki/Stefan_Weintraub
https://de.wikipedia.org/wiki/Franz_Waxman
https://de.wikipedia.org/wiki/Franz_Waxman
https://de.wikipedia.org/wiki/Hollywood
https://de.wikipedia.org/wiki/Friedrich_Hollaender
https://de.wikipedia.org/wiki/Friedrich_Hollaender
https://de.wikipedia.org/wiki/Gig_(Auftritt)
https://de.wikipedia.org/wiki/Walzer_(Musik)
https://de.wikipedia.org/wiki/Tango_(Musikrichtung)
https://de.wikipedia.org/wiki/Alfred_Baresel
https://de.wikipedia.org/wiki/Improvisation_(Musik)
https://de.wikipedia.org/wiki/Berlin
https://de.wikipedia.org/wiki/Geschichte_des_Jazz#Oldtime_Jazz_(seit_1900)
https://de.wikipedia.org/wiki/Swing_(Musikrichtung)
https://de.wikipedia.org/wiki/Variet%C3%A9
https://de.wikipedia.org/wiki/Willy_Berking
https://de.wikipedia.org/wiki/Willy_Berking
https://de.wikipedia.org/wiki/Freddie_Brocksieper
https://de.wikipedia.org/wiki/Bernhard_Sekles
https://de.wikipedia.org/wiki/Dr._Hoch%E2%80%99s_Konservatorium
https://de.wikipedia.org/wiki/Dr._Hoch%E2%80%99s_Konservatorium
https://de.wikipedia.org/wiki/Preu%C3%9Fischer_Landtag
https://de.wikipedia.org/wiki/Theodor_W._Adorno

diese zum Teil gezwungen seien, sich mit Unterhaltungsmusik den
Lebensunterhalt zu verdienen, dabei sei ,,einer solchen Gebrauchsmusik der
Vorzug zu geben [...], die sauber und phantasievoll vorgebracht wird. [Dariiber
hinaus sei] die Jazzschule zu begriilen als ein Mittel der Emanzipation der
Akzente vom guten Taktteil.* Ab 1930 gab zudem das Berliner Musikhaus Alberti
das Musik-Echo: Zeitschrift fiir Melodie und Rhythmus heraus, das sich vor allem
an Musiker, Arrangeure und Bandleader richtete und niitzliche Hinweise fiir

die Instrumentierung und Orchestrierung, aber auch zur Improvisation gab.

VYrp.19. OtBeThTe Ha CAEAYIOUINE BOMPOCHI:

1.Wie verhalten Sie sich zur Jazzmusik? 2.Wodurch unterscheidet sich die
Jazzmusik von ublichen Unterhaltungsmusik? 3.Warum schwarmen viele
Jugendliche fur Jazzmusik. 4.Was imponiert in dieser Musik? 5.Haben Sie
irgendwelche Jazzbands gehort? 6.Warum nennt man Armstrongs Musik-eine
Klassische? 7. Welche Themen besingt Armstrong in seinen Liedern? 8.Gefallt
Ihnen die modern Jazzmusik? Was meinen Sie zu der Jazzmusik?

Pycckuii A3bIK U KyJ/ibTypa peud. [IpenosaBatesis Januienko C.I.
Veasicaemvie cmyoenmuor!

Ha npeowecmeytowux 3auamusix 6am OuLio npeodiodceno MHO20 8apUAHNO8

3a0aHUll, Cpeou KOMOPbIX bl MO2AU 8bIOPAMb NOOX00SAUUE KAHCOOMY

UHOUBUOYATLHO U NOJYHUMb COOMBEMCMBYIOWUe 8bINOIHEHUI0 OmMemKu. Bee

3a0anus no oucyuniune « Pycckuil si3uik u Kyiemypa pedu» (01 mex, Kmo euwé e

BKIIOYUILCS 8 pabomy) evicvliatime Ha 371. nowmy lingvist1242 @yandex.ru

U noonucwvleaiime ciedyiouwum 0opazom. Gamuius, OUCYUnIUHA, U0 pabomoi.

Yemuoe zaoanue.

1.ITo3HakoMBbTECH C TEMOM: «YUeHHUE 0 CTWISIX. JKaHPBI AET0BOIM YCTHOW peun»

2.Ilo3HakombTech ¢ TeMoii: «KauecTBa HAy4YHOU peun U €€ A3bIKOBBIC
O0COOCHHOCTH. Y CTHAsl HAy4HAs peyb.»

Catimoi:

1. https://videotutor-rusyaz.ru/uchenikam/teoriya.html
2.https://videotutor-rusyaz.ru/uchenikam/teoriya/207-ganryoficialnodelovogostilya
3.https://culture.wikireading.ru/62968

4. https://nsportal.ru/shkola/russkiy-yazyk/library/2020/04/07/zhanry-delovoy-
rechi

3. JlononHuTeNnbHBIN MaTepuan (yCTHO).
Ctnan pedu
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CoBpeMEHHBIN pYCCKUI JIUTEPATYPHBIN SA3BIK, KAK U APYTHE MUPOBBIE SI3BIKH,
OTIIUYAETCS CTUJIMCTUYECKUM MHOr000pasueM. TpaIulluOHHO BBIIAEISIOT
KHUKHbIC CTHJIM Y PA3rOBOPHbIN CTHJIb.

Hay4yHbIil cTHIB

Hayunblii cTWIb 3aHUMaeT 0c000€ MECTO Cpe KHIKHBIX cTuiiel. ['naBHas
(yHKIMS HAYYHOTO CTUJIS — HH(OPMATHBHAA. TEKCTbl HAy4yHOro CTUJIS, B
OCHOBHOM, UMEIOT MOHOJIOTUYECKUN XapaKTep.

Jlekcuka  HayyHOro  CTWIS JIGIMTCS Ha  OOHIEYNOTPEOUTENBHYIO;
oO1ieHayuHy10 (uccriedosamo, oucnepcusl...); y3KOCIEeUaIbHYI0, BKIIOYAIONIYIO B
ceOsi TEPMHHBI, OTHOCSIIHNECS K KOHKPETHOU HayKe (CUHXpOopazompoH, Keapk...).
OnpeneneHHass YacTb TEPMHUHOJIOTMM CTAHOBUTCS  OOILEU3BECTHOM, TaKuUM
00pa3oM MPOUCXOIMT JieCTIeNUATIN3ANUSI TEPMUHOB (anonmo3s, moodyis...). Cpeau
TEPMHUHOB BBIICJISIIOT OPHEHTHPYIOIHE TePMHUHBI, BHYTPEHHsA (opMa KOTOPBIX
MOJICKA3bIBAECT 3HAYCHUE: 92/IeKMPOMACHUMHbBLE BOJHbL, 0CAOOYHble Nnopoosl. I1lo
MHEHHUIO YYEHBIX, TEPMHUH JOKEH OOBACHATH cebs. DToMy TpeOOBAHUIO HE
YIOBIIETBOPAIOT HMHOSI3BIYHBIE TEPMHUHBI, C TPYJIOM 3allOMHHAIOIIHUECS, YTO
ABJISIETCS OJHUM W3 UCTOYHUKOB TEPMHHOJIOTHYECKOr0 IMyPU3Ma — CTPEMIICHHUS K
V3THAHUIO MHOS3BIYHBIX TepMUHOB. Eme B.W. Jlans, HE OCTaBIIUCH B CTOPOHE OT
TEPMUHOJIOTUYECKOT0 NypHU3Ma, CUYMTAJ, YTO HEKOTOPHIE HWHOS3BIYHBIE CJIOBA
MOXHO 3aMEHUTh PYCCKMMHU 3KBHBAJICHTAMU: 2UMHACMUKA — JIOBKOCUJIUE,
asmomam — camocogue.

JIns HAy4HOTO CTHJIA XapaKTEpPEH OTKa3 OT IKCIPECCHBHO-PMOLMOHAJIbHON
JEeKCUKHA, TaK KaK B HAYyYHOM pEeYM BaKHa TOYHOCTh M OJHO3HAYHOCTH
CJIOBOYNOTPeOIeHUSI.

Hayunast mpo3a copepKuT He MeHbIIIe Ppa3eoNOrHUeCKUX eANHUIL, YeM
Pa3rOBOPHBIN WK MyOJIUIUCTUYECKUN CTUITU: PAYUOHATILHOE 3€PHO, KU K
peutenuro npoobiemul M T.11. .

B o6nactu mopd¢onorum HaydyHOTO CTHJIS OTMEUYaeTcs: KOJWYECTBEHHOE
npeoOiaianie MMEH, HIMPOKOE HCIOJIb30BAHUE NPUYACTUNA M JeeNpUYaCTHUiA;
aKTHUBHOE ynotpe6ieHue MIPOU3BOIHBIX MPEIJIOTOB:
8 céA3U C, 8 meueHue, 8 COOMBEMCMBUU C, 8 3AGUCUMOCMU Om, 01a200aps,
gciieocmaue; OOJbIIAsi YaCTOTHOCTh TJIArojiOB HECOBEPIIEHHOTO BHJA, TaK Kak
npeobiaalolMMU TUIAMH PEYd B HAYYHBIX TEKCTaX SBJSIOTCS ONUCAHUE U
paccyxIcHue.

CHHTAKCHC HAYYHOI'0 CTHJISI PpeYH OTJINYACTCHA IPKUM CBOeoOpa3uem:
(pasbl cTpoATCH 1O ONPEAETICHHBIM JIEKCHKO-CHHTAKCHYECKUM MOJEJIAM
umo npedcmaenaem coOoll UMo; WMo COCMOUM U3 4e20; Ymo 3aKaryaemcs 6
yem | T.11.; PUKCHPYETCsl 00MJIMe ONUCATENbHBIX NIPEIUKATOB, YTO
NMOATBEPKIAeT HOMUHATHBHBIN XapaKTep HAYYHOI'0 CTHWJIA: Ko1ebamobcs —
coeepuiams Ko1e0anus; peuams — RPUHUMAMb PeUeHue; UCC1e006anb —
npoeooums ucciedoéanue; OTCYTCTBYIOT HEIlOJHbIE MPEAJI0KEeHU S, IIUPOKO
HCIOIB3YIOTCH COXO3bI H CKPelbl AJIs1 CBA3M BHYTPH NPEAI0KEHUN U B
cBepx(¢pa3oBbIX eAMHCTBAX, CI0KHbIE U OCTI0KHEHHbIE NPEAI0KeH s ;
oTMeyaercs 00/1b1I0e KOTMYECTBO 0e3JIHYHBIX U HeoNpeaeIeHHO-JIHYHBIX
Npe10KEeHUI ; TPe00JIaJaloT CJI0KHONOIYHHEHHbIE MPEAJI0KEeHHs C



NPUYMHHO-CJIEICTBEHHBIM 3HAYEHUEM;; 00513aTeJIeH MPAMOii MOPSII0K CJI0B
(mema — pema).

CTpyKTypa Hay4HOT0 TEKCTa UMEET OCOOYI0 KOMIO3UIINIO: TEKCT
0053aTeNIbHO WICHUTCA Ha 0003pUMBbIE YaCTH: pa3zdeibl, 21aevl, napazpaguot,

YETKO BBIJEISIOTCS ad3aybl, KOTOPbie 00bEAUHSIIOT HECKOIBKO MPEJIOKEHUN B
cBepxdpazoBble €IUHCTBA, TOMOTAIOIIUE TOAYEPKHYTH JIOTHYECKYIO
MOCJIEI0BATEILHOCTD; X0 JOTUYECKUX PACCYKACHUN 0053aTEeIHHO
KOMMEHTHPYETCS.

CyIlIecTBEHHBIN NMPU3HAK HAYYHOTO CTHIIS — CTEPEOTHIHOCTh, KOTOpas JacT
BO3MOKHOCTh MOCTPOUTH U3 OJIOKOB TEKCT WK (Ppa3y 1Mo onpeaesieHHOM cxeme, a
TaK)Ke CIIOCOOCTBYET YCKOPEHHMIO Mpoliecca MOHUMAaHUS TEKCTa MPU YCIOBUU €T0
pe/ICKa3yeMOCTH.

OCHOBHBIM HCTOYHUKOM TIOJTYYCHHS HAy4YHOH MHPOPMAIIMH SIBIISETCS
yreHne. CyIecTByeT HECKOJIBKO BHIOB UTeHHs . 1) u3y4yaronnee yrenue (310
JIOBOJIBHO MEJICHHOE UTEHUE CO CKOPOCThIO 60 CITIOB B MUHYTY);

2) 03HAKOMHTEJIbHOE YTeHHne (3TO «ITCHHE PO ceds» co ckopocThio 150-200
CJIOB B MHHYTY; TIPOIICHT aKTUBHOT'O IIOHUMAaHHMS COCTaBisAeT 65-75% ot
IIPOYNTAHHOTO; 1IEJTh — OTJICTUTh HOBOE OT U3BECTHOTO, ONPEICIIUTh KIIOUEBBIC
ciioBa); 3) MPOCMOTPOBOE YTeHHE (3TO CaMblii OBICTPBIN BU YTCHHS, CKOPOCTh
nocturaet 500 cj10B B MUHYTY, a TIOHUMaHUuE — 25%; 11€J1b — BBISICHUTh CTEIEHb
COOCTBEHHOM 3aMHTEPECOBAHHOCTH B 00JI€€ TIIATETLHOM H MOAPOOHOM
O3HAKOMJICHUH C UCTOYHUKOM ); 4) MOUCKOBOE YTeHHe (3TOT BUJ UYTCHHUS OUYCHD
aKTyaJIeH JJIsl HayYHO-MCCIIeIOBATENbCKOM pabOThI).

CuuTaetcs, 4TO yYEHBIHN TOKEH YMETh YUTATh TEKCT O CKOpocThio 800 u
0oJee CIOB B MUHYTY.

OduunanbHO-1€/10BOM CTHIL (AAMUHUCTPATUBHO-/1€JI0BASI Pe4b)

st oduLrMaIbHO-IETIOBOTO CTUJISL XapaKTepHBI CIEAYHoIIre OCOOCHHOCTH:
UMIIEPATUBHOCTD; CTAaHJAPTU3UPOBAHHOCTD; CTPOTOE€ COOTBETCTBUE JTUTEPATYPHOM
HOpME; MPEUMYIIECTBEHHO MHUCbMEHHAs (opma; OeCcCTPACTHOCTh W3IIOKECHHS
(bakTOB, TOUHBIC JIOTUYECKHUE YAAPECHHUS.

B o6nactu mopdoaorum orMeuaercs: abCONOTHOE MpeobiiajaHue HMEH
CYIIECTBUTEIBHBIX; OTCYTCTBHE MEXKIOMETUH, YMEHBIIUTEIbHO-TACKATEIBHBIX
¢dbopM, CpaBHUTEILHONW M MPEBOCXOTHON CTETICHU CPaBHEHUS MpPHIAraTeNIbHBIX U
Hapeuuii; yrnoTpeOJeHNe CYIECTBUTEIBHBIX, 0003HAYAIOMINX JOKHOCTH, TOJIBKO
B MYXCKOM pojie; OONbIIOE KOJMYECTBO TEHUTHUBHBIX HOMHUHATUBHBIX
CJIOBOCOYETAHUN (npusnanue Heobxooumocmu U3MeHeHUs npoexma
cmpoumenbecmea 30anus /lenapmamvenma obpazosanus 2opoda Mockewt); peakoe
yIOTpeOJICeHHe JHYHBIX MECTOMMEHHUN; BBICOKAsS YaCTOTHOCTh Pa3IUYHBIX
TJIaroJIOB-CBSA30K; MPe00IIalanne TJIaroJioB HECOBEPIICHHOTO BHUJIA, MPEXKIE BCETO
CO 3HAYCHUEM JOJDKEHCTBOBAHMS, IITUPOKOE HWCIOIB30BAHUE ITPOU3BOIHBIX
MPEJIOTOB: 8 Yensdx, HAd OCHOBAHUU, 6 CUNLY, 6 CBA3U C, 8 COOMEEmCMEUU C,
gcreocmsue.

Jnst  cuHTakcuca O(UIIMATBHO-ACIOBOTO CTHIIA XapaKTepPHO AaKTUBHOE
ynoTpeOiieHne Oe3UYHbIX (B TOM 4KClie MUHPUHUTUBHBIX) U HEOMNPENIECICHHO-



JUYHBIX TpeIoKeHun: 3Janpewaemcsa. He kypums. He cnedyem oenamo. He
pekomenoyemcs. Y nac ne xypsam.

JlokyMeHTbl ~ O(UIMAIbHO-ACIOBOrO  CTWIA  00JIalaloT  BBICOKOM
HH(POPMATHUBHOH  M30BITOYHOCTHIO, UYTO  BBI3BAHO  HEOOXOJUMOCTBIO
MAaKCHMaJbHO TOYHO W MOJIHO MPEACTaBUTh TOT WIM UHOU Bompoc. Ha ypoBHe
MOCTPOEHUSI TEKCTa CO3HAIOTCS TEKCThI-MAaTPUIbl — CTaHAAPTU3UPOBAHHBIC,
YHUDUIIMPOBAHHBIE TEKCTHI, KOTOPBIC 3aIOJIHSAIOTCS MEPEMEHHOU HH(pOpMaIueH.
OdurmanbHO-IET0BOMY CTHIIO TPUCYIIA IITAMIbI, KJMIIE, KOTOPble HHOT/A
boOpMHUPYIOT aIMUHUCTPATUBHO-JIEJIOBOM >KApTOH: X00amaucmeosams 3a Ko20
nepeo Kem, obpamumvcsi ¢ NpocbOOlU, NPeObAGUMb NPEmMeH3Ul, YCMAHOBUMb
NopsI0oK, Hanecmu ywiepod, NOOHAMb OMYEMHOCMb, CHAMb ¢ Oaniauca, 8vlimu Ha
nompeoumenns.

OdurmanbHO-1€I0BOM CTUITb UMEET MOACTWIN: OUNIOMAMUYUECKUTL,
3aKOHOOamebHblil, AOMUHUCMPAMUBHO-KaHyeaapcKkuil. BeiOop coB 1 Buaa
NPEJI0KEHNUN 3aBUCUT OT TOT'0, KAKOM YKaHpP YCTHOM JI€JIOBOM peuH B3ST 32
OCHOBY. BbIJIENISIIOT Takue KaHPHI:

e JICJIOBOE COBEIIAHUE;

o Tmpecc-KoH(pEepeHIHs;

e JICJIOBas AUCKYCCHS;

o TenedOHHBIN Pa3roBop;

e JICJIOBOM CIIOD;

o TyOJuYHas peyb.
B nmpegenax kaxxaoro kaHpa MOKHO CaMOCTOSATEILHO BBIOUPATh peUeBbIe
KOHCTPYKIIMH, HO BCE€ OHHM HE JIOJKHBI BBIXOAUTD 32 Mpeeibl 0QUIManbHO-
JIE€I0BOT0 WM HAYYHO-AEJI0BOTO CTUJIISL PEYH.
Jiist 3pheKTUBHOTO 1€JT0BOr0 OOIIEHHSI HEOOXOUMBI TAKUE HABBIKUA U YMEHHUS:

e YETKO OOBSCHHUTH U MOKA3aTh CBOE MHEHHUE;

e APryMEHTHUPOBATH CBOIO TOUKY 3PEHHUSI C IOMOILbIO BECKUX J0KA3aTENIbCTB;

e 3apaHee NMPeIyCMOTPETh BO3MOKHbBIE BO3PAXKEHUS U OTBETUTH HA HUX;

e TIPEIJIOKHUTH OTBET Ha CYIICCTBYIOIIHME OTPEOHOCTH COOECeTHIKA;

e TIOCTPOUTH PeUb UH(POPMATHUBHO U JIAKOHUYHO;

e 3aMHTEpPECOBaTh COOECEIHMKA B HAYalle OOIICHUS WIIU BHICTYIUICHHUS;

e yIep:KaTh INIABHYIO MBICJIb B TEUEHHUE BCEU peUH.
[IpaBunbHas aenoBas peds Bcerna dhdexrtuBHa. OHa HE 003aTENBHO Cpa3y
MIPUHOCUT TMOJIOKUTEIbHBIA PE3YyJbTaT, HO 3aCTABISIET YBUJETh B TOBOPSIIEM
KOMIIETEHTHOTO Y 3aMHTEPECOBAHHOIO MAPTHEPA, YTO YBEJIMYHMBAET IAHCHI HA
JNAJIbHEUIIINN YCTEX.
Hcrounuk: https://womanadvice.ru/ustnaya-delovaya-rech

IMyoauuucTHYeC KU, WM Fa3eTHO-NYyOJIUIMCTHYECKU, CTIIb
[TyOnmumucTiyeckuii - CTHIIB  XapaKTepu3yeTcss  JIByMS  OCHOBHBIMH
GyHkuusaMu — wuHOOPMAIIMOHHOW U BoO3jAcHCTBYMOImCH. Baknelmas depra
MyOJIUIIUCTHICCKOTO CTHIIA — COYeTaHUe IKCIPECCHH U CTaHIapTa.
B kadectBe TaBHOrO KpUTEpHUs OTOOpa S3BIKOBBIX CPEJICTB BBHICTYIIACT
o0mea0cTynHOCTL. B myOmumucTHYecKOM  TEKCT€ HE  JIOKHO — OBITh


https://womanadvice.ru/zachem-cheloveku-obshchenie
https://womanadvice.ru/ustnaya-delovaya-rech

Y3KOCIMEIUAIbHbIX TEPMHUHOB, JHUAJICKTHBIX, XAPrOHHBIX CJIOB, HWHOS3BIYHOMN
JIeKcuku, mnpoctopeuniti. Ho coBpeMeHHBIE cCpencTBa MaccoBOW HHQpOpMaIuu
BeChbMa CBOOOJHBI B OTOOpPE SI3BIKOBBIX CPEJCTB, YTO OYEBMJIHO CKa3bIBACTCS Ha
KauyecTBe TeKCTOB B CMI.

Jlekcuka myOIMITUCTUYECKOTO CTHIISI OTJIMYAETCSl pazHOOOpa3ueM, MIUpOKOn
00pa3HOCThIO, COCAMHEHHEM KOHTPACTHBIX IO CTHJIEBOWl OKpacKe CJIOB,
HaJUYUEM YCTOMUMBBIX PEUYEBBIX OOOPOTOB — KJIHIIE: KOMMepyecKue (cuiogvie)
CMpPYKMypsl, Ha OAHHOM dmane, Ha ce2oOHAwHul U T.1.. Habop pedyeBbIX mTamMmnos
¢ rogamu MmeHserca. Cedyac TONYJSIPHBL:  038YYuUmMb  MOYKY  3peHus,
3adeticmeosamnvl 6ce cuivl, omcieoums npoyecc. VICIONb30BaHUE PEUYEBBIX
CTaHJApPTOB JeiaeT NYOJUIMCTUYSCKUM TEKCT B OMNPEACICHHOW CTENeHH
pECKa3yeMbIM.

B oGmactu ciaoBooOpazoBaHust B MyOJUIIMCTHYECKOM CTHJIE OTMEUaeTCs
OoJiblllasi aKTUBHOCTh HMHOSI3BIYHBIX TPHUCTABOK U CyPHUKCOB: nocm-, mpauc-,
ecunep-, ~usm-, ~aQyuj-.

B nmyOGnumucTudeckoM TEKCTE MOBECTBOBAHME OOBIYHO BEJETCS OT NMEPBOIO
JIMIA.

JIuTtepaTypHO-Xy10:K€CTBEHHbIH CTHJIb

JIuTepaTypHO-XyA0KECTBEHHBIN CTHJIb OTJINYACTCSI SPKUM CBOeOOpa3ueM.
Bpsig mu eMy MOKHO Hay4HTh, HO KaX bl YEJIOBEK JOJKEH CTPEMUTHCS K
CO3/IaHUI0 OPUTUHATBHBIX TEKCTOB, U3y4asi B IIPOIIECCE UTCHUS OIBIT MAaCTEPOB
CJIOBa.

Pa3roBopHbIi CTHIb

OCHOBHBIMH (PYHKITUSIMU PA3TOBOPHOTO CTHJIS SIBISIOTCSA OOIEHUE U
nepenava nHdopmamum B yctHor popme. PazroBopHbIN CTUITb OTIIMYACTCS
CIIOHTAHHOCTHIO; HEYNOPSII0YEHHOCTHI0; (PPAarMeHTAPHOCTHIO peYeBbIX
(opM; SMOLMOHAIBHBIM CTHJIEM BBIPAKCHUS.

OcHoBHas ¢popMa, XxapakTepHasi 111 JAHHOTO CTWISA, — HeNPUHYKACHHASA
0ecena. Mbl TOBOpPUM HE TakK, Kak MUIIEM, B OTJIMYUE OT T€POs CATUPUUECKOM
koMenuu A.C. I'puboenoa «I'ope ot yman: Beaw Hankuit «u cogopum, xax
nuwiemy, I03TOMY UM BocxuiaeTcss amycos.

Oco0yto poJib B pa3roBOPHOM CTHJIC UTPAET HHTOHAIMS.

1o 3Byu4aHHIO JErKO pa3auyuTh AaKaAAeMHYeCKUil, CTPOTU (MU TTOJTHBIN),
CTHJIb [IPOU3HOILICHUS U Pa3roOBOPHBIi. J[Jis1 pa3roBOPHOTO CTUJIS XapaKTEPHbI
penykuus 3ByKoB (Maps Hleanua) 1 MeHblasi HAPSIAKEHHOCTh OPTraHOB peuu (ué,
30pacbme). OCOOEHHO 3TO 3aMETHO B HEIUTEPATypHOU (hOpMe pa3TOBOPHOTO
CTHJIS — IPOCTOpeurr. Mex Iy TeM BhICOKAsi KyJIbTypa peu TpeOyeT OT
TOBOPSLIETO TOYHOCTH ITPOU3HECEHUS CJIOB, TPABUIBHOM ITIOCTAHOBKHU YAAPEHU,
BBIPA3UTEIIbHOCTH UHTOHAIIMOHHOTO PUCYHKA.

Jlekcuka  pasroBOpHOrO  CTWIS  JECIUTCA  HA  JBE  TPYINIBL:
odweynompeoumenvhas u pazzoeopuasn (vumanxa, kapmowka). B pasroBopHoM
CTUJIE IONMYCTUMBI MPOCTOPEUHs], TUATEKTU3MBI, KaprOHU3MbI, OKKa3MOHAIU3MBbI.
CusiTue 1eH3ypHbIX 3anpeToB B 80-X rogax MpUBENIO K BCIBIIIKE )KaproHU3aluu B
Pa3roBOPHON peym.



B pasroBopHOil peun 4acTO CIHBIIIHBI AProTU3MBI (AprO — ATO COIMATBHBIN
JMAJIEKT, B IEpeBojie C Gp. apeo 3HAUUT ‘3aMKHYTHIN, ‘Henenslil’). B pazroBopHoM
CTWJIE  TaKKe€  MCHOJB3YIOTCA  OKKA3ZMOHAJIU3MbI —HEOJOTU3MBI,  KOTOpbIE
MPUAYMBIBAIOT AHOHUMBI 10 HW3BECTHOW MOJEIH: YCbIHOGUMb — VEHYUUMD,
OMKPbIBAMb — OMKPLIBAIKA.

Pa3roBopHbIli CTHIIB OTIIMYAIOT SA3bIKOBasi Urpa. JIekcuka pasroBOPHOrO
CTWJIA BecbMa MOJBWXKHA. Pa3roBopHblid cTwib Oorar (paseosorueii.
®dpazeonoru3mMbl TPUAAIOT PA3TOBOPHON peur O0O0pa3HOCTh, HO OTIIMYAIOTCS
CHI)KEHHOCTBIO: 8600umb 6 3a01ydcOeHue — 8eulams JNanuly Ha yuil, emupams
OUKU, 800UMb 3 HOC.

JInst  COBpEMEHHOW pPa3rOBOPHOM pEYM XapaKTEpHO TaKOE SBIICHUE, KakK
napeMnoJIoOrnyecKkne TpaHc(hopManum — UCKKEHUE TMOCIOBUIl U TIOTOBOPOK: Yem
oanvlie 8 jiec, mem moauje napmu3ansl. A3vik 00 kuiiepa oosedem. Ha mo u mewa,
umoobvl 3amv He Opeman. He ecé xomy nanmem wu xaebams. boonueoil kopose
HACUIbHO MU He OyOellb.

B o6sactu mop¢oJiorum B pa3sroBOPHOM CTUIIE 3aMETHO NpeodiagaHue
rjarojoB. [lon neficTBreM 3aK0Ha SKOHOMUH PEYEBBIX YCUIIHM U CPEACTB
JTOTTYCKAIOTCS COYEeTAHUSA BellleCTBEHHBIX CYIIECTBUTEIbHBIX €
YHCJIUTEILHBIME (mpu kKeupa, 06a MoI0Ka), OTMEYAETCS TOCIIOACTBO (HopM
UMCHUTEIBHOTO Majiexa (Kynuia utyoy — cepulil Kapaxyib) U OTCYTCTBUE CKIOHCHUS
y COCTaBHBIX UMEH YHCIUTEIbHBIX.

Uro kacaeTrcsi CHHTAKCHCA, TO B PA3TOBOPHOM CTHJIE PEIKO YHOTPEOISIIOTCS
CJIOHOTIOJUMHEHHBIE TPEJIOKEHUs, 4aile — Oeccoro3Hbie: Yedy — mebe oice
Jlecue; UCIOJIb3YEeTCsl HENMPSMOW (MHBEPCHOHHBIN) MOPSIAOK CJIOB 10 MOAEIHN pema
— mema. Komnvromep mue kynu. Ha nexyuio uoy.

Bonpocs! 1J1si CAMOKOHTPOJISE

1.Ha3oBuTe XapaKTepHbI€ YEPThl HAYYHOT'O CTHIISI PEYH.

2.1ToueMy CTEpEOTUITHOCTh CUUTAETCS CYIIECTBEHHBIM IIPU3HAKOM HAYyYHOTO
TEeKcTa?

3.Kakue Bunasl urenust Bam n3sectubl? Uem onn oTtimnyarorcsa? Kakoi BUI YTEHUS
HaubOouee 3¢ dexTuBeH B Baei nmpodeccnoHanbHOM AeSATEIbHOCTH?

4.B 4eM COCTOHT OTJIMYME CHHTAKCHUYECKUX HOPM HAYyYHOTO U OPHUITNAIBHO-
JIEJIOBOTO CTUIIEH?

Uctopus peauruit. [ipenosasaresib Hlaixer E.B.
Tema a5 camocrosiTe1bHOr0 n3ydenusi: «IIlporecranTuzmy».

Pedpopmarus  (1517-1648rr.) - MoOImHOE  PETUTHO3HOE  JIBIDKCHUE,
HalnpaBJICHHOEC HA WM3MEHEHHE YUYECHHUS W OpraHU3allh XPUCTHUAHCKOM UEPKBH,
HavaBmieecs B ['epmanuu B H.16 Beka 1 OBICTPO pacipoCTpaHUBIIEECs Ha OOJbIICH
yactu EBpomnbl. B pe3ynprarte, MpoMCXOOUT MOJHOE pa3MexkeBaHue ¢ Pumom wu
dbopmupoBanue [IporectanTuzma.
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[IporecTaHTU3M- COBOKYIHOCTh PEIUTHMO3HBIX OpPraHU3alluid U BEPOYUCHH,
BO3HHUKIIIUX B XOJ€ W pe3yJbTare TI00albHBIX COIMATBbHO-PKOHOMHUYECKUX U
TYXOBHBIX U3BMEHEHMI B )KM3HU €BpOIecKoro oomecTsa B H. 16 Beka.

Teosorus NpoTecCTaHTU3IMA

Teomorudeckass CTpyKTypa MpOTECTAaHTU3MA, CO3JaHHas pedopmaTopamu,
OMUpaeTCs Ha MATh PyHAaMEHTaIbHBIX NPUHIUIIOB ([14Th «TOTBKOY):

Sola Scriptura («ronbko [Tucanuey)

Sola fide («TonbKO Bepoii»)

Sola gratia («TobKO 0J1ar0aTHIO)

Solus Christus («Tosibk0 XpUCTOCY)

Soli Deo gloria («Tonbko bory ciaBay).

Sola Scriptura - bubnus sBasSeTcs €AMHCTBEHHBIM OOTOBIOXHOBEHHBIM U
ayTeHTUYHBIM CJIOBOM ['Ocrojia, €AWHCTBEHHBIM HCTOYHUKOM XPHUCTHAHCKUX
JIOKTPHUH, SCHBIM U camouHTepnpetupyembiM. [lucanue conepxut Crnoo bora,
KOTOpoe oOpaiaercsi HEMOCPEJCTBEHHO K JyIIe M COBECTH XPUCTHAHWHA H
SIBJISIETCSI BBICIIIUM aBTOPUTETOM B BOIIPOCAX BEPHI U LIEPKOBHOTO OOTOCITYKEHHUS,
BHE 3aBUCHMOCTH OT IilepkoBHOTO [Ipenanus u ar000¥ 1IepKOBHOW HepapXuu. JTa
JOKTpUHA TIOCTY>XKWJIa TPUYUHON OTKa3a OT TaKUX TPAJAUIIMHA B XPUCTHUAHCTBE,
KOTOpbIE TMpoTHBOpeuaT OykBe u aAyxy bubmum wuiam He wuMET YETKOTO
noatrBepxkaeHuss B CasameHHoMm [lucanun. KanbBUHHCTBI 3anuid  Jaiblie B
HETMPUSATUU CTAPBIX TPAIUIIMN, YeM JIFOTEpaHe WM aHTJMKaHEe, HO BCE OHU €IUHBI
B OTpullaHuu aBropuTeTa llambl, cmaceHus 3a m00pble jAena, WHIYJIbIEHIUH,
nountanun JleBpl Mapum, CBSTBIX, MOIIEH, TAWMHCTB (KpOME€ KpEIICHHUs W
€BXapUCTUH), YUCTUIIMINA, MOJIUTBHI 32 YMEpIINX, o0eTa 6e30paunsi TyXOBEHCTBA,
MOHAIIIECKOW CHCTEMbl U MCIOJIB30BAHMS JIATUHCKOTO SI3bIKa B OOTOCITYXEHUSX.
DTy NOKTPUHY MHOT/Ia Ha3bIBAIOT (hOpMaIbHBIM NpUHLKIIOM Pedopmaruu, Tak kak
OHa SIBJISIETCS] HCTOYHUKOM M OCHOBOM mpuHIMNa sola fide.

Sola fide — mpomieHne MOXHO IMOJYYUTh TOJBKO BEPOM, OE30THOCHTEIBHO K
T0OpBIM JIeJIaM W TOCTylKaM. OTo He oOeciieHuBaeT A0OphIe Jella, HO ITHUM
OTPUIAETCS WMX 3HAYCHHE B KAYECTBE MCTOYHHMKA WJIM YCJIOBHUS CHACEHUs MYIIU.
Bmecte ¢ Tem, OHU SIBISIOTCS HEU30EKHBIMH IUIOIAMH BEPHl U CBUIETEIHCTBOM
npomenus. [Iporecrantel: «Bepa MpUHOCUT TpoIleHHEe W J0OpBIe Aenay; Pumo-
KaTonuku: «Bepa u no0pble Aenna MPUHOCAT MPOIICHHEY. DTy AOKTPUHY MHOTAA
HA3bIBAIOT MaTEepUAIbHBIM MPUHIUIIOM Pedopmanmu, moToMy 4TO 3Ta JOKTpUHA
OblIa IIEHTPaIbHBIM OOTOCIOBCKHM BompocoM s Maprtuna Jlotepa u apyrux
pedopmaropoB. Jlrorep HaszbpiBan €€ «CTaThel, Ha KOTOPOW CTOWUT WM TaaacT
LepkoBb». DTa NOKTpHHA YTBEpKJAajla OTCYTCTBUE APYTHX BO3MOMXKHOCTEH st
MPOILEHUS TPEIIHNKA KPOME KaK BEpa B UCKYNUTEIbHYIO KEPTBY XPHUCTA.

agbrwbhE

Sola gratia — cmaceHwe NPUXOAUT TONBKO Kak boxbs Onarogath, Kak
HE3aCIy)K€HHasi MWIOCTh, & HE KaK YTO-TO 3aCIY>KEHHOE I'PEIIHUKOM. JTO 3HAYUT
YTO CIAaCEeHHEe — He3achnyXeHHbld nap or bora pamm Hucyca. bor sBisiercs

€MHCTBEHHBbIM CYOBEKTOM Omnaronatu (IpyruMu ciaoBaMu OJjarojatb BCera
JNEeUCTBUTENIbHA, 0€3 KaKUX-TU0O0 JEMCTBUN CO CTOPOHBI YEIOBEKA), MPHU ITOM
YEJIOBEK HE MOXET KaKUMHU-IMOO CBOMMM JCHCTBUAMU 3aCIyKUTh O1arojath Jjis
ceosl.
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Solus Christus — Xpuctoc sIBIIsIeTCSl € IMHCTBEHHBIM MOCPEITHUKOM Mekay borom
1 4YEJIOBEKOM, U CIACEHHE BO3MOXKHO TOJbKO uepe3 Bepy B Hero. HecmoTps Ha
OTpUIIAHUE JPYTUX IMOCPETHUKOB MEXAY BOroM u ueaoBeKOM, TpaJAUIIMOHHOE
JIrorepancTBO yTtuT namMiATh JleBel Mapuum u  apyrux CBATBHIX. Kaxknabli
XpUCTHAHUH, Oynydu U30paHHBIM U KPEUIEHHBIM, MOJyYaeT «IOCBSIICHUE» Ha
oOmenrie ¢ borom, mpaBo MpoOMOBENOBaTH M COBEpIIATh OOrociaykeHue 0e3
MOCPETHUKOB (LIEPKBU M JYXOBEHCTBa). B mpoTecTaHTH3ME TakuM 00pa3om
CHUMAETCS JOTMAaTHYECKOE pa3Iudhe MEXIy CBSIIEHHUKOM U MUPSHUHOM,
yrpa3aHaeTcs epkoBHas uepapxus. [loatomy B mpoTrecTaHTU3ME HE 00s3aTeNIbHA
HCIIOBENIb TMEpell CBSIIEHHOCTYXKUTEJIEM U OTCYTCTBYET OTIYIIEHHE TPEXOB
nocienHuM. [Ipu 3TOM OYEHb BaKHBIM SIBJISIETCS TIOKasHUE HETMOCPEICTBEHHO
nepen borom. Taxxke mnpoTecTaHTU3M OTBEPr AaBTOPUTET IMambl PUMCKOTO,
yIpa3IHUI MOHACTHIPU U MOHAIIIECTBO.
Soli Deo gloria — yenoBek J0DKEH MOKIOHATHCSA TOJNBKO bory, Tak Kak craceHue
JapyeTcsi TOJIbKO ¥ €IUHCTBEHHO uepe3 Ero BoJto M JIeMCTBUS — HE TOJIBKO Jap
Uckymnennss Nucyca Ha kpecTe, HO Takxke jgap Bepsl B 3T0 HckyruieHwue,
co3maHHoi B cepamax Bepyromux CesateiM [[yxom. Pedopmuctel BepsT, 4TO
YEJIOBEYECKOE CYIIECTBO — JIAX€ CBATOM, KaHOHU3UPOBAaHHbIM Pumcko-
KaTOJIUYECKOW IIEPKOBbIO, llambl WM CBSIIEHHWKHA HE JOCTOMHBI CJIaBbl H
MOYTEHUS, KOTOpas Oblia UM Bo3aaHa. LlepkoBb, KoTOpass 00pa3yeT MUCTUYECKOE
Teno Xpucrta, MpeacTaBisieT co0OW HEBUJIMMOE COOOIIECTBO HM30PaHHBIX
XpHUCTHAH, IPEAONPEIETIEHHBIX K CITACEHUIO.
[IpoTectanTh3M mpencTaBisieT coO0M COBOKYMHOCTb JOCTATOYHO Pa3IUYHBIX IO
JOTMAaTUYECKUM, KYJIbTOBBIM M 1K€ MOPAJIbHO-ITUYECKUM HAIIPABICHUSIM.
MOXHO BBIICJIUTD:
| Bonny npoTtectantusma ( GopMUpOBaHHUE BEPOYUCHUS):

e JlroTepaHCTBO

e KanbBUHU3M

e [I[BuHrMIMAHCTBO

e AHITIUKaHCTBO
Il Bonna nporectanTu3Ma:

e bantusm

e AIBEHTH3M

o Ilatunecarauku

e (Caunerenu Verossl u T.1.

C HEKOTOpPBIMH OCOOEHHOCTSIMU (OPMHUPOBAHHS, BEpPOYUYEHHUS, KyJIbTa W
COBPEMEHHOT'O COCTOSIHUSI TPOTECTAHTU3MA 3HAKOMUMCSI B HAIIIUX MPE3CHTAIUSIX.

My3biKa/ibHasA inTepaTypa (oTedyecrBeHHas ). [IpenogaBaTesib bosaspckux
E.A.

1. Tema C.C. Ilpoxoghves. 11oaroToBUTECS K TIPOBEPOUYHON pabOTEe M BUKTOPHHE
[0 TBOPYECTBY KoMmIo3uTopa (Bcsi uHbopMmanus OyneT AOCTylHa B KypCOBOH
oecene BKonTakTe).
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2. Tema: J.JI. lllocmakosuy. CMOTpEeTh U KOHCHEKTHUPOBATH BUICOJCKIHIO IO
XapaKTepUCTUKe TBopUecTBa (OyaeT nocTymnHa B KypcoBoi 6ecene BKonTakre).

My3sbiKa/1bHasA JIATeparTypa (coBpemeHHas 3apyo6exHas).
IIpenogasaresib IBUHMHA-MupomrHn4eHko H.E.

1. Anexceesa JI., I'puropeeB B. 3apyOexxnas my3bika XX Beka. — M.,1986.

2. TuBentans U. llykuna JI. « My3blkalibHasg JuTeparypa 3apyOeKHBIX CTpaH»
Beim. 6, 7. — M., 1994, 2000.

JlononHuTenbHas TuTeparypa:

1. Koroyrek L. Texnuka komno3uiuu B my3bike XX Beka. M., 1976.
2. Konen B. Otronb! 0 3apyOexHO# My3bike M., 1978

3. HectreB U. Ha pybesxe cronetuii. M., 1967.

4. Ouepku 1o ucropun My3bik XX Beka. Coct. borossnenckuii C.
5. Teopust coBpemenHo# komnosuuuu. Pen. llenosa B. — M.,2007

6. Ourenuc JI. CunyaTsl kKoMro3uTopoB XX Beka M., 1975.

Tema 8. MysbikajbHas KyabTypa [Honbmmu.

TeMarnueckuil 1J1aH ypoka:
|. Bonpochl 1o npoiiieHHO# Teme:

1. late oOmIyt0 XapakTepUCTHKY KYIbTypbl BeHrpuu: myTu oO1ecTBEHHO-
MOJUTUYECKOTO PA3BUTHUS CTPAaHbl, MY3bIKAJIBHBIN (POJIBKIOP, KOMIIO3UTOPCKHE
CUJIBI.

2. b. baprok. Xapakrtepucthka TBopuYecTBa. «My3blka il CTPYHHBIX,
yIapHBIX W 4YelecThl», «3aMok repuora Cunss Oopona», «MuKpokocMocy». 3.
Kopaii — TBOpUECKHil TOPTPET.

II. UtoroBasi BukTopuHa no kypcy «CoBpemMenHasi 3apy0e:kHasi My3bIKa» (B
orBeTe - 10 HOMepoB)
https://drive.google.com/file/d/1IAEBZaz3CIWHMRSHAKrpjIWxJCp8k2G7U
Iview?usp=sharing

1. b. baprokx «Mwukpokocmocy (Ne Nel46, 149).

2. b. bpurren «Boennsiii peksuem». (War Requiem, Op. 66). Il. Dies Irae. (Dies
irae. Lacrimosa).

3. A. bepr «Boruex» @unal.

4. A. BebepHn « Bapuanuu op. 27 nis §-Ho»

5. JIx. T'eprBun «Paricosust B cTriie 0JIr03».

6. Ix. TepmBun Omnepa «llopru u beccy, dparmentsr. (Ilmau Cupwussl.
Konwsibensnas Knapsr. [lecenka [Toprn).

7. B. JIrorocnaBckui « TpaypHas My3bIKa ISl CTPYHHOTO OPKECTpay.

8. O. Meccuan 3. Iukn «20 B3misigoB Ha muaneHna Mucyca» Ne 11 «IlepBoe
npuyactue JeBol» (Premiere communion de la Vierge)
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https://drive.google.com/file/d/1AEBZaz3CJWHmR5HAkrpjIWxJCp8k2G7U/view?usp=sharing
https://drive.google.com/file/d/1AEBZaz3CJWHmR5HAkrpjIWxJCp8k2G7U/view?usp=sharing

9. O. Meccuan «KBapret Ha koHenl BpemeHnu». (VI. Tanen sipoctu s cemu Tpyo.
VIII. XBana 6eccmeptuto Uucyca).

10. A. Onerrep «Ilacupux — 231».

11. K. Opd «Kapmuna bypana» (NeNe 1,2,3).

12. K. Ilenaepeuxuit «Tpen no xeprBam Xupocumbd» (Threnody to the Victims of
Hiroshima)

13. @. Ilynenk «JIuk yenoBeueckuid» (l. I3 mpoKUTHIX MHOIO BECEH...)

14. A. lllenGepr Cekcret «IIpocBeTieHHass HOUB.

15. K. IlITokxay3eH. «Stimmung.

16. P. Itpayc «Tak roBopun 3apatyctpa» (-1 4.).

I11. My3bikaiabnas kyabrypa Ioasmu. TBopuecTBo K. Ilenaepenxoro, B.
JIoroc1aBckoro.

[lepuonuszanust KyapTypbl. . Pa3BuTue MONBCKON MY3BIKaIbHOE KYJIBTYpbI
Ha pyOexe XIX-XX BB. XymoxkectBeHHoe TeueHue «Monogass Ilomemay. C.
[Tmu6eimesckuii.  IlomeMuka O podaM  HAIMOHAJIBHOTO  KOMITIO3UTOPCKOTO
TtBOpuecTBa. 2. 30-e rr. Kapons [IIumanoBckuii. HoBble nien 0 KOHCTPYKTUBHOCTHU
MY3bIKaJIbHOU (POPMBI, OTKa3 OT MPOTPAMMHOCTU U CyOBbEKTUBU3MA, CTPEMIICHHUE K
OOBEKTUBHOCTH BBIPAKECHUS «XyIOKHUKA-PEMECICHHUKA», OCBOCHUE apXauyHOTO
wiacta Qonbkiopa. 3. Toxbl BoitHbI. My3bikanbHOE JBUXKEeHUE COMPOTHBICHHUS.
[IpousBenenus, NOCBAIEHHbBIE NATPUOTUYECKON, TYMAHUCTHYECKOM, aHTUBOCHHOM
temaruke. 4. IlocineBoennwie Toabl. TBopuectBo K. Ilenmepernkoro, B.
JIrotocnasckoro. I. I'ypenkoro.

Butoaba JlotocaaBckuii (1913-1994). Kpynueitmmii
NOJIbCKUI CUM(DOHUCT. Apxas VUHJVBHU1YaJbHOCTb
KOMIIO3UTOPCKOTO ~ MHUChbMA;  AaBTOHOMHBIM  CTWJIb,  Majo
O JAOIIHICS MOJIPAXKaHU O W KOMTMPOBAHUIO;
OpUTMHAJIBHOCTh TBOPYECKOIO 3aMbICiia, MACHHON KOHIENIUU
npousBeneHnii. «Kuura mma  opkectpay, CumdboHuueckue
Bapuanmu. Cumponun Ne 1, 2. VYcBoeHue u paszpaboTka »
HoBelmmx KOMITO3UTOPCKUX TEXHHUK: aneaTtopuKd,
COHOPDUCTHKH, HOBBIX TPHUEMOB 3BYKOHM3BJICUCHHUSA, OOOTaIlllEeHUE CPEJICTB
aApTUKYIAIAN ¥,

*DparMeHT BUOJIOHYEIBHOTO KOHIIEpTa
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cmpyHnHozo opxkecmpa» https://www.youtube.com/watch?v=00Q14sS1edPo

[Ipocnymars: KoHnuepr JUTS BHOJIOHYEIIU c OpKECTPOM
https://www.youtube.com/watch?v=XMQXewedUds

Hortsr NapPTUTYPBI Konnepra https://primanota.ru/lyutoslavskii-
vitold/koncert-dlya-violoncheli-s-orkestrom-sheets.htm

Kumnmrog  IMenpepeuxuin  (1933-
2020). Beigarommuiicss KOMIO3UTOP M JTHPHKEP
coBpeMeHHOCTH. B Hauane 60-x — BUIHBIN
MIPEACTABUTENb aBaHrapAu3Ma.
Uccnenoarenu tBopuecTBa K. Ilenaepenkoro
HEU3MEHHO OTMEYAlOT MHTEPECHBbIN (PakT ero
ouorpaguu: MUpoBas U3BECTHOCTH MpPHUILLIA K
KOMIIO3UTOPY B 26 neT. Mononoi aBTop, UMes :
€AMHCTBEHHYIO BO3MOXKHOCTbH BBIPBATBbCS 32 MPEAENbI <GKEJIE3HOTO 3aHAaBECa» U
NOJIYYUTh CTaOXHUPOBKY B 3amangHod EBpome, TmpeAcTaBUsl Ha KOHKYPC
KOMITO3UTOPOB TPU MPOU3BEAEHUS 101 pa3HbIMU JeBu3amu («Ctpodb» nms yTena,
roioca u 10 uactpymenToB, «lIcanmsl /laBuia» 1 CMEIIAHHOTO XOpa M yIApHBIX
u «OMaHauu» s 2-X CTPYHHBIX OpKecTpoB). Bce sTu mpousBenenust Obuin
CO3HATEIBHO HAMKMCAHbl B COBEPUIEHHO Pa3HbIX KOMIIO3UTOPCKUX TEXHUKaxX. Torma
MUPOBas MY3bIKaJIbHasi OOIIECTBEHHOCTh OblJla TOTPSICEHAa YIUBUTEIBHBIM
¢dakToM: BCe TpU NPOU3BEACHMS, TMOIYUYUBIIUE HArpaay >KIOpHU, OKa3aIHCh
IpUHALJIEKAIINME [IEpy OJHOTO €AUHCTBEHHOro KoMmno3uTopa - K. [lennepenxoro.
B counHeHusix oTpasmiiach crnenu@uka HOBOTO KOMIIO3UTOPCKOTO MBIIIJICHUS:
aBTOp ONEepUpPyeT TeMOPO-(haKTypHBIMH 3BYKOBBIMH KOMILIEKCAMH,
NPEICTABISIONUMA ~ COOOM  THUIEPMHOTOTOJIOCHYI0  MY3bIKaJbHYIO  TKaHb
(«ITomumopdus», 1961 1.). dunocodcekas mupuka. UneliHo-o0pa3Hoe coaepkaHue
MIPOU3BEACHHS BBHIPAXKEHO JpaMaTu3nupoBaHHON Quiocodcekoit mputuent («Crpactu
o Jlyke», Dies irae). [loMUMO KOMIIO3UTOPCKOTO TBOPYECTBA, SPKOM CTpaHHIICH
COBPEMEHHOCTH SIBUJIACh Upukepckas nestenbHocTh K. [lenaepernkoro.

[Ipocnymare: «Ipen no sncepmeam Xupocumsr» (Threnody to the Victims
of Hiroshima) https://www.youtube.com/watch?v=Pu371CDZ0ws

HUcTopusa ucnosiHuTenbCTBa. llpenogasaresis [Ipo3aenkas H.K.
Tema «UcnoannTenbeckoe uckyceTso Ouera Karana»
Haiitu B -HeTe u npocayiiats ¢ HOTaMH B ucnionHeHuu Karana:
1. bax. ITaptura Ne 2 gys ckpunku costo d-moll BWYV 1004;
2. Bberxosen. Conara Ne 5 F-dur «Becennssny;
3. HIy6ept. Conara s ckp. u . A-dur op. 162 (Bmecte ¢ Puxrepom).

Haiitu B U-Hete m mocmotpeTh npekpacubiii prmeMm FO. XprxkanoBckoro «Ku3Hb
nociie xu3Hu» (00 Osere Karane).
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https://www.youtube.com/watch?v=0QI4sS1edPo
https://www.youtube.com/watch?v=XMQXewedUds
https://primanota.ru/lyutoslavskii-vitold/koncert-dlya-violoncheli-s-orkestrom-sheets.htm
https://primanota.ru/lyutoslavskii-vitold/koncert-dlya-violoncheli-s-orkestrom-sheets.htm
https://www.youtube.com/watch?v=Pu371CDZ0ws

AHanu3 My3bIKa/IbHBIX Ipou3BegeHuil. [IpenogaBaTtens bospckux E.A.

1. Tema: Ponoo-conama. CMOTpeTb U KOHCIIEKTUPOBATH JIEKLHIO (IOCTyNHA B
KypcoBoii 6ecene BKonrakre).

2. IlonroToBUTHCS K MPOBEPOUYHON padOTe MO TeMam: COHaTHas (Qopma, pOHIO-
COHATa.

3. Anaimms. JI. berxoBeH conarta Ne 2 @unan.

HHcTpyMeHnTOBegeHue. [IpenogaBaTesis TymuHok K.K.
Tema «CakcodoH» - KOHCIIEKT 10 y4eOHUKAM.

MeTtoauka oOy4YyeHMsaA urpe Ha MUHcTpyMmeHTe. IlpenogaBareb
duiunnosa E.B.

Tembi: «Bubpanus» u « IaToHanus»

3aaHue: NOBTOPEHUE NMPOMAEHHOIO MaTepuana, noaroroska k I'OC sk3ameny.

Bonpocsl no meroauke,4 Kypc

(K rocy1apcTBEHHOMY JK3aMeHY M0 NMeANpPaKkTHKe).
1.Cuctema My3bIKaIBHOTO 00Pa30BaHUs B CTPaHE .
2.3BYKOU3BIICUCHUE, IITPUXHU.
3.Mcnonnurenbckuii anmnapat. [ToctanoBka.
4. CoenuHeHue CTpyH B mipaBoii pyke. P. Kpeiinep, aTronst Ne 6 ull.
5.CMeHa Mo3uuii 1 Iepexo/ibl.
6.Bubpanmsa. MaTOoHAIHS.
7.PaboTa Ha1 Xyd0KECTBEHHBIM IIPOU3BEICHUEM.
8.Bo3pactHas nepuoau3aius 1eTCTBA.
9.BepTtukanbHas paboTa MmablieB.

Beeaenue B nosimponuo. [Ipenoaasaresb 'panoBckas H.II.

1. Jlexmuu: ctp.14 — 17. Tewmsi: Pa3zpaOoTouHblii paszzgen, 3akIIOYUTEIbHBIN
paznen, ®opma ¢yru B nenom, OnHotonanbubie ¢Gyru, OCHOBHBIE TAMbl PA3BUTHS
moOHUHN B €BPOIIEHCKON MPOdeCCHOHATBHONU MY3BIKE.

2. Bo Bcex nekmusix npocMoTpeTh My3bikalbHble npumepbl u3 XTK M.C.baxa.
['oTOBHUTBCS K 3aKIIFOUMTEILHON KOHTPOIBHOM padoTe.

3. HesamenmuTenbHO BBITIOJIHUTH 33JlaHUE TOCIEAHEH KOHTPOJIBHON paboThI OT
27/IV m mpuciate €ro Ha ajpec 3JICKTPOHHOM IMOYTHI: margosyal @yandex.ru!
Taxxe >k1y BaIlly TOJITH MPOIUIBIX KOHTPOJIBHBIX paboT!!!

3ananue no 3akmountensHoii KOHTPOJIBHOM PABOTE:
Cnenats cxembl ¢pyr U.C.baxa ¢ ux pa36opoMm B MICbMEHHOM BH/JIE:
1) TymanoBa Exatepuna — 1-p1it ToM XTK, ¢yra C dur;
2) Copoxka Aunremuna — 1-p1it Tom XTK, ¢yra ¢ moll;
3) CokonoBa Anactacusi — 1-w1if Tom XTK, dyra H dur;
4) HaymoBa Kpuctuna — 1-w1ii Tom XTK, hyra g moll;
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5) Mypamosa Jlapsbst — 2-oit Tom XTK, ¢pyra d moll;
6) I'anuakOepoBa Codrs — 2-oit Tom XTK, ¢yra Es dur.
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